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Nihonbashi Narrative

Louisa Rubinfien
The first person I met in Nihonbashi-kobunacho was the proprietor of a little
akachochin. He welcomed me to the neighborhood by telling me about the
Kobunacho lantern. Do you know it? It is the enormous red lantern that hangs
at the far end of the Nakamise at Sensoji, more enormous in fact than the very
famous Kaminarimon lantern at the front. It has hung there since the 18th
century, and it is Kobunacho's pride and joy: every decade or two, the
neighborhood undertakes the (considerable) cost of removing, repapering, and
restoring it to its place in a ceremony full of pomp and pleasure.

I moved into the Nihonbashi-kobunacho neighborhood in 2009. The real estate
listing had it posted under the nearest station name, Ningyocho, so actually I
had no idea that I was in Nihonbashi, and I had never yet heard of Kobunacho.
It seemed unlikely that this seemingly ordinary little slice of Tokyo should
occupy such pride of place, and I wondered if I'd misunderstood the lantern
tale. But it was then, on my very first encounter with it, that I, too, began to
feel proud of being from Kobunacho.

It is something of a truism to describe Tokyo as a collection of little villages. I
assumed that Nihonbashi was one of them, marked by the bridge, presided
over by Echigoya-turned-Mitsukoshi, and extending into the adjoining
commercial districts. It was not until I lived there that I understood that
Nihonbashi itself is a collection of little villages, that it is formed of even
smaller units. Odenmacho, Hakozakicho, Kabutocho -- all dozen and more are
actually hyphenated names that express dual identities, the first being the
prefix Nihonbashi and denoting the commercial center of Edo, and the second
being occupation, status, shrine, dyers' streets and bankers' Dblocks,
katsuobushi row, fan-makers' alley, home.



Within a few days, I heard the story of the lantern from a barber who lived on
the Ningyocho-sanchome side of the invisible neighborhood boundary line that
lay in the middle of my street. His was the point of view of an outsider (and
one whose neighborhood had lost its name and been relegated to a chome). He
said in so many words that Kobunacho people really were rather too vain of
their lantern. "Why, when it is so expensive, do they insist on footing the bill
for its care entirely by themselves? Kaminarimon is underwritten by
Matsushita; why is Kobunacho too proud to accept outside help?"

Like many city dwellers, my geographic knowledge of my new neighborhood
was only that it lay within x minutes of x subway stations -- somewhere in the
geometric nexus of Hibiya Line's gray, Tozai's blue, and the pink, lime, and
purple lines. But it was New Year's season, so I ventured out with a
handwritten Ningyocho Shichi-fukujin Meguri Course Map and began
collecting images along with the local Ebisu and Daikoku dolls. Random
corners in mega-Tokyo began to seem like "my home"; tiny shrines nestled
between concrete towers became "my spots."

I found myself collecting map upon map, and they gave shape to Nihonbashi's
many identities. The Cultural Treasure Walk, criss-crossed with hard-to-read
kanji, the Edo Bus Route with cute mascots highlighting "nostalgia" and
"convenience spots." All the maps speak to Nihonbashi's consciousness that it
is the core of this great city, and by extension, Japan, the "' in the Edo-Tokyo
I-ro-ha Course, and "Always at the forefront of the times" in the Hajimete
Monogatari Mappu.

Little by little my own images of the district accumulated, and began to take
on the quality of a personal map. I discovered Edo shopfronts in Honcho and
Taisho-Showa streetscapes in Ningyocho, prewar streetcar routes and postwar
freeways, alleyways almost overshadowed by skyscrapers and riverways
coming back to life. Radio exercises in the parks, matsuri in the streets. I
stopped regularly to note the 1938 kanban propped up outside an unagi-ya
that commemorated the day the 3rd-generation's son/this-generation's father
went to war, and at the tiny Inari shrine, antecedents ancient, that hides
alongside an old washing machine under the cantilevered second story of a
1980s apartment building.



Nihonbashi experienced decades of attenuation as Tokyo's core, but lately new
residents and crowds of office workers have been pouring into the area, along
with shoppers and tourists in record numbers, lured by a grand and
well-advertised Nihonbashi revitalization effort. Now, as in so many other
parts of Japan, Nihonbashi old-timers worry about the manshon dweller who
lives too high up to participate in the festival down on the street. And about
the destruction of alley life, and the costume quality of imitation Edo. But the
merchant mentality is not just sentimental -- it is also practical. Nihonbashi
knows its own value. The question i1s how can old brands compete, old
networks thrive, old Edo survive in 2lst-century markets, 21st-century
capitalism, 21st-century Tokyo? How shall Nihonbashi change to remain the

same?

In 2014, Kobunacho once again took up a collection to refurbish the lantern.
So many people wanted to contribute that the chokai had to set limits on the
numbers. When the lantern returned from Kyoto good as new, the
neighborhood kept it for a few days on display in the local park. All the
schoolchildren came to see, and the office workers. Time slowed down as
passers-by circled it to find the names they knew, and contributors had their
pictures taken with it. Finally it was returned to Sensoji, mounted in its place
of glory, stretched laboriously to its full length by several men standing on
ladders inside it. On a spectacularly rainy day, the chokai representatives
went to pay their obeisance to it, distributed the requisite gifts to Sensoji's
priests, drank toasts, and then returned to Kobunacho to get started on the
work of the upcoming matsuri.

Kobunacho has apparently been asked to be ready to redo the lantern again
for the Olympics, just 6 years after the last time. It will already be showing
wear, my akachochin informant said, because the new state-of-the-art
earthquake-resilient roof installed on the temple a few years ago allows the
wind to race unobstructed straight in the direction of Kobunacho's lantern.
Time moves faster these days, and the stress of modern times takes its toll,

just as we're told.
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Japanese Food Culture
Kate Deaux
I'd like to share with you my joy of exploring and discovering Japanese
foods.

Back home in the USA, I think most people know of sushi, miso soup, and
ramen, which is popular now. But there is so much more to Japanese food.
And there 1s still of lot of homemade food culture here. Living here has
given me a great opportunity to find out about its richness and diversity.

I remember a number of years ago a friend brought me some of her
Obaachan’s ume shu. It was WONDERFUL! 20 years old with a rich
golden color, and a smooth sweet and tangy taste. I was even more
intrigued that it was homemade, and that her grandmother made a batch
every year. I wanted to know how.

I never imagined making ume wine would be so easy. I got the jar, ume,
rock sugar and liquor at my local supermarket. I put Japanese plums,
sugar and alcohol in the jar and then just waited. This was the hardest
part, I think. And, sadly, I won’t be making any 20 year old umeshu-I drink
long before that.

Another food I discovered was on an autumn trip to the Mt Fuji area. I saw
the lovely and picturesque persimmons being dried under the eaves of the
roofs. They were so beautiful that I took lots of photos of these lovely
orange fruits hung on strings. Later I tried these wonderful plump dried
delicacies. What a lovely treat! With a bit of researched, I found that it’s
not so difficult to preserve them. Each winter, I look forward to eating
these lovely “treasures”.
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My most helpful food guide has been Kaoru-san. I was introduced to this
lovely woman who gives cooking lessons in English and Japanese. And
luckily for me, she has a passion for making a lot of homemade
preparations.

In her classes, I learned about some of the more traditional recipes. We
had a guest visitor, Myoho-san from Oita, tell us about her family’s koji
factory. They have been making koji for 300 years! I was impressed.
Myoho-san showed us how to shiokoji. Simple enough to make, easy to use,
and it really adds umami to food.

And thanks to Kaoru-san, I also explored ginnan. In my hometown, we
have gingko trees, and they are famous for their bad smelling fruit. I could
never imagine they were eatable. Late one autumn, I ventured out with
Kaoru-san to pick up the fresh and stinky ginnan. Cleaning them was a
challenge, but freshly cooked ginko nuts are delicious. I like them plainly
roasted with salt, and in chawanmushi. Maybe when I go back to my
hometown, I'll start picking up the fresh ginnan.

On a trip to Kyoto a couple of years ago, I came across the fascinating
world of pickles. I visited the Nishiki Market and found shops that sell
every kind of tsukemono one can imagine! I was amazed at the variety. I
liked the shibazuke, senmaizuke, and I even dared to taste the narazuke.
Pickled in sake lees, it looked so strange to me. But it tasted lovely. The
nukazuke too was bizarre in its rice bran bed, but it too very delicious.

I was so impressed with the tsukemono that I searched the internet for
recipes. One Japanese American lady’s blog caught my attention. She
talked of how she took her nukadoko with her on the plane when she
traveled. She took it with her because it needed daily care, and because
she wanted to share her wonderful pickles with her hosts. Now I really
wanted to try making my own! The recipe is simple enough, and I did my
best. But in the end, I just couldn’t get the needed flavor of the nukadoko
(Maybe I didn’t age it enough. I've heard good nuka beds are decades old
and are passed down from mother to daughter.) Another difficulty was
caring for it over vacation. I finally gave up. Luckily, I can enjoy nukazuke
from my local green grocery who has makes them.
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All in all, I must say that I feel very lucky and happy to be able to enjoy
Japan’s vast range of foods. It's no surprise to me that UNESCO

designated Washoku as an Intangible Culture Heritage. Japanese food
culture is indeed a treasure.
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Toko Shinoda
Last of the Japanese Abstract Expressionists
Michelle Arnot
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Over 100 years old, Toko Shinoda is producing new work at her studio
in the chic Aoyama district of Tokyo. Since age six she has been mixing water
with charcoal and perfecting her technique in the art of shodou (the way to
write). Some days inspiration strikes, other days the sumi (ink) goes
untouched. Yet Toko Shinoda —last of the Japanese abstract expressionists —
observes that “as my body grows weaker my work grows stronger.”

As a calligrapher she has developed her own visual language. Yet she
performs primarily to a select audience in her native country.

In February 2011 the landmark Tokyo American Club reopened with
great fanfare after a three year facelift. As Japan’s greatest living artist,
Shinoda sensei was elected for the inaugural exhibit at its Frederick Harris
Gallery. Her lithographs resemble sheet music or sound in motion. Hints of
a red sunrise, or the grey mist of a typhoon, evoke the Shinto philosophy that
personifies the forces of nature. To give viewers the opportunity to view her
images free of preconceptions, she chooses not to name some new pieces.

“When you look at an abstract work from one day to the next, it hasn’t
changed --but you have,” she told a reporter. “If you see a piece called Wind
that is all you can think about. Without a name maybe more conversations
will arise between viewer and piece.”

Japanese Calligraphy
Shodou, which translates as the inexact ‘calligraphy, is a form of
meditation rather than a handwriting exercise. Literally it translates as “the
way to write.” Where English calligraphy brings to mind handwritten
wedding invitations, the tradition of Japanese calligraphy dates back
centuries to ancient China, and requires years of practice much like the
traditional art of flower arranging known as rkebana.

For Japanese school children shodou is a requirement of the early
curriculum. As Western children learn how to manage a pen and attempt
joined up writing, their Japanese counterparts memorize stroke order and
how to manage a paintbrush. For ex pats like me, new to the language and
keen to pick up a paintbrush, the exercise presents a complex challenge: First,
to understand the importance of stroke order for a selected kanji and the
correct way to hold the brush. Then, acquire the skill to grind the sumi (ink) in
a small well and soak the brush with enough ink to recreate the character;
and, finally, to produce the correct balance of shapes.

To raise the bar even higher, there are three different styles of writing:
kaisho, the standard; gyosho, like joined up letters; and sosho or grass writing,
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which is only recreated by the most practiced hand. Each kanji can be
rendered in all three styles that were developed by the ladies of the court
during the poetic Heian era of 794-1185. What makes the practice irresistible
are the tools of the trade tucked into the writing box (suzuri bako): a brush, a
block of charcoal ink (sumi), the stone (suzur) and the mini water dropper
(suiteki).

Rather than signing an artwork by hand, Japanese use a hanko
(stamp) that is dipped in red ink and applied on the work. Every Japanese
citizen carries a hanko for signing documents or letters, readily for sale at the
corner stationery shop. But for artistic purposes there are craftsmen who
carve a bespoke hanko in the font of choice.

In Tokyo I was fortunate to find a motherly and accomplished shodou
sensei, 75 year old Yuriko Nakamura, who nurtured a class once a week.
Under her guidance I chose a hanko design and had it carved by a master.
After years of practice, and reams of wasted practice washi (paper), I
succeeded in reproducing one good kanji (character). With great fanfare, I
handed my hanko to Nakamura-sensei who applied the seal of approval to the
paper in the correct spot.

Farly Career

Although the artist was born in Manchuria, number five of a brood of
seven children of a Japanese tobacco merchant, she was raised in Gifu in
central Japan and considers it her home. Her father, who took a great interest
in her education, was intent on setting her on a career path in the traditional
arts. In his wildest imaginings, he could never have envisioned the extent to
which she would interpret the tools that he bestowed upon her.

Early in her career, Shinoda-sensei taught calligraphy but never fully
embraced its parameters. Students practice using black ink while the senser
makes corrections in vermilion red. She did not feel comfortable in the role of
teacher. Copying the same shapes over and over stifled her. She was
determined to adapt the traditional art to the present day sensibility and
combine “air in motion and my heart in motion.”

When the Museum of Modern Art included her work in a 1954
calligraphy exhibit, her direction was validated by the abstract art world.
Merging the ancient with the modern brought her international acclaim: In
1957 the New York Times called her “one of Japan’s leading calligraphic
painters” and the Art Institute of Chicago gave her a solo show that traveled
to Paris.
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In the 1960s there followed additional solo shows in New York, as well
as commissions for murals --one at the Kyoto Conference Hall and another for
the 1964 Olympics in Tokyo. In 1974 she produced a 28 meter long mural
“Past, Present and Future” for the Great Hall at 14tk century Zojoji Temple in
central Tokyo. The following year she won an award for a book of essays
Sumi-Iro (The Color of Ink) and participated in a show called “Okada, Shinoda,
Tsutaka: Three Pioneers of Abstract Painting in 20th ¢ Japan.”

By 1983, as Shinoda turned 70, Time magazine heralded her as the
Picasso of Japan. Yet since that declaration, mysteriously, her work fell off the
radar of the international art world. A visit in 1999 by the Grand Duchess of
Luxembourg failed to spark a revival overseas.

In Shinoda’s Studio

“Shinoda-sensei has invited us for tea and for a preview of her current
work.”

Purchasing a Shinoda put me in the limelight among my esteemed
Japanese colleagues.

We met in front of the Nezu Museum, which boasts an impressive
private garden in the city among its art treasures. Since Tokyo is notorious for
its lack of street addresses, this sort of rendezvous at a landmark is typical.
We crossed the avenue to a secondary road where my leader took us into a low
rise building and pressed the appropriate bell. The lift took us upstairs where
a white-haired housekeeper in Western dress greeted us at the door. We
removed our shoes and shuffled down the hall past a wheeled chest (tansu).
Shinoda -sensei, in a dark kimono befitting a woman of her age and stature,
white hair pinned in a bun, welcomed us.

“Please,” she invited us around a table by the renowned designer
George Nakashima, shifting chairs with surprising nimbleness. Her energy
can best be described by the Japanese word genkii, which implies strength of
health and spirit. As the token gaijin (foreigner), I quickly introduced myself
as a native New Yorker. This prompted happy memories of the years
Shinoda-sensei spent in the city in the late 1950s.

After the Museum of Modern Art acquired one of her pieces in 1954,
she was eager to visit the US. Even after so much time, she recalled the
delicious food and jolly — in fact, gay—art scene.

Once we drained our cups of green tea, Shinoda-sensei took us into
her atelier on the next level of her flat. The connecting flight of stairs was easy
to navigate, and she remarked that it keeps her in shape. Along the walls
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shelves were stacked with paintings and washi (Japanese paper). She pulled
out a few pieces that stood nearly as tall as she did. Along the interior wall her
brushes hung in a neat row, with the largest ones resembling mops.

The piece de resistance was her ink stone: Unlike the standard
classroom size, the size of a cigarette pack, hers was as wide as a table top and
in fact rested on a table with wheels. She mentioned that it dated from the
Song Dynasty, over 500 years old.

The power of her work was astonishing. She discovered lithography
in 1960, and explained a little bit about her technique of applying dark sumrs
ink directly on the litho stone before the print is produced. Once the
asymmetrical shapes are transferred to paper she adds a brushstroke,
drawing from the color spectrum of sumi using tones of silver, gold or indigo.
Suddenly, she interrupted herself and brought out a simple box from which
she pulled a piece of silk.

“This was given to me by the Empress,” she said, displaying
shimmering white cloth. (Later I discovered that the artist had just
celebrated her March birthday, and perhaps this gift marked the occasion.)
“Come,” she beckoned us to the window to view it in natural light.

We admired the gift from her Imperial Majesty Michiko and then,
since it was time to leave, we retreated to the vestibule for our shoes. She
mentioned how much she was looking forward to spending her summer in her
usual way: observing Fuji-san from her house in the mountains.

27



07‘3:75“9 f:,EE\(,\Hj

BRFD 20 EOBRADKE E, EAKNIEITTHEL, haY DEADEEET
bz, AORIE, <PIZHPIRE> &0\ S EREAEICEH TN =DT, B
EEHITREL, BNADHIZA>TLESZ, EVWERAIZH > =BEILLEIT
Bol-NDT., ZEOABEZEELIZEBEHMET S5 ETIRAEZS TV, B4
FEIFEETHEFAE, FEIHVERENMRELRN, FOREELZLENAL
AENA MZEIATE, 21 FOERA 1 4 AEIF. ROBN THEXREFTOFER
[CE->THbofz, BAONEHERE BALKSREDOAREETMEBEOERE 1
HIEBEETH =, KT, REFTOBHILERETTCLEL>TV=DTH %,

BHERBNTYIBTHD LT DBETONIERE >z, ARESE. BHET
THDERSI ZHELI D, BYOEN LR TOENICHEEINEHET HETOLEE
M, CADEROBERICBIDENGEETHD, TDMHEEE. N1 hDZE
ENCHETEIE 2L ESIHEBDNEN WS> TWNELIRAIZR S AELD T,
RKARBILDDR < 2R D IENEI DT,

FEAEDRTIFERIANIEXE LT A, FT—8, EIcLoMY &L
ZFTEAETDILEICA DN, BHRGFHEANMED =&, BFEHITEHLE
OATRIFAQICEETA Lz, $5ERMICTECDER] LEMNOTIE
MERPTYT] EBADE TG 6T EOERATI DI, ILREKRANICZE
2T, COEZETELTER] LBMENTLELZ, TABRIEEZEONE
FISWBOTE>zhD, 16 RDOFIE, KWZECEEBIZRELE, ZORIEE
BEYLLLEBICRZEN, FAEELTEVEmEAIRICEEANTLE S,

HETHM2EZEEN., COXMEI<REEAEF>LWVNS, MRYZDHD
THFAE ST

Fhmn b0 FLEL o1&, . EREREAIUICHDIXFRFEICEH L=
DN (BEDKEFAEER). XKDEZIZELTFTDNDE ZDOKREZORTKIEL. ZDF
BEIADERICHEDEDE>=, RAFZOIHMNTND-UIZ, +ROFEZRVH
STV bnEN >z, TOE2HETERBNLTHEEL,

TEDTHIE KcDOHO EHTIIIZZLTE PObLbASDOEFEL
HEEZT Tl B BAE BAELZNC

(201644 A158)

28



ME#EF D — AR

B2 B

AL, TARIFEREZHTHLORMBAEDHE(L, —DDHBICEEENE
L, BAR2E, E<OMETHEEET LI L THo T,

FZEWZLT, BREBHEIZHECY LT ENTER, K, Fo1F0AL.
FERBY., HITABENSEEIANETORM T, HBEOEL - hBE. BIZIHE
HICRETDIENTEL,

=, 2E1E2KF 43 BDS55, ShEDBWVHEBIEE EM <, HEDOEE,
MEOAMEBAICIFIT>TEDLT. LWOME EDRNTULE,

FND, FHALEDOELND 55 F ELEFICA>TOHSHE. BLhFT I,
TR BEAN, VLABRIENBITHB I EER S,

1. fAZE

S (ER 28 ) 3 ATA. EREO DAY 1A HE, SR C ERERFED
HBETHET. ALAYICASH U ERLCEMOFBIZZALYR, HISADE
EDERFOH 5 KRDEHERICEI DT,

HEETE, BLEREENORPEEIEL., MEFELLS 2EBEEST., —
B, SETE, HERHEREF T, HEE - UEFBRE/NETEYHM A, 6 F
B30 DIFEE. IFBOBERBANIND, TNEDIZEETORIR, HIIAF, 5K
TRIEIBEEoHKY ) LBzl [FBREoREERBELTH, BRIANESE
HBEENEWEEZAEMSEANREN] &, RETHLZEER S,

HELZ, BERBRICEARRLEEEZERLEOHUODOESLRY ., IFEBRF, &
NEEDBERMTEKRAED., ZOWBCIRED EORREHOHIH (&, LMD
INRERE HEIEIENT WS, SAIME L DEICEE SN E=HFEBREICIL. BEIHF
FLrhpH G BB 20 ERFE. MEMBREEZEDLELZORHNBIF S
nTnad,

LH, R L. RREBHETH, BUABETEH, BHLZWEH L THo A,
DEIFREFRTELTELT, BHOEDIELEITHA, HOPICEEBIMENTIV,

EADTORIS IR EREERBA VDX —/N—IZE, Lel, BE7YEHLNMA
T, NMAORY XY LEEZEORWIY N2 RYsEE 2/ y AT A TL
5, KDBBDAIZIADERS A, BARENBITFAZ>-EDI &, FERB
L&, IFERALDIVENDOEREZFHOTNSE EVWSBRDOFEZRED
ENH D, FFEOEBRDELVDOETOMNEBORFE, BEX. RYRY, ZLT,
ZYZYLTL,

BHRABSEREN TCOEEHBALHRXIA. RROEXETLH D,
E—LSttDOEEDOKRAMRICIEAENS, MMBFICEET T LN EA DT
EWS, BAEBOHREBELT, boldlEk, &, BIEBOBRWEEEEST > T,

29



KWRIELTELONE, VWD, BREADEELPHRENEL S,

28F%EET ) —

HEIZTLIZHEZ>T Az SAb b, IFRACBEN/ETCRLLAL, RYIF—
ATZEORDKFAIZEHLYE., BERDIHND., Z AL, HETHEMBRE 0K
MNDNTLV =,

ZNTIRE, TELEFIOI—X, BERBRBED— AR, BIFENSERE
B/BBEEA~AT ) —TEY., ShETHESICTE. B - BAEBZEE/NART
BY., BEETFBRBETERNRD L E L,

B RTILT, WEHREE, Ty TV I ERBICTILR—2—ZF>TW b,
B TIR-] EFanTontz, ABCFEOSME. FAELUATIE. &< HF
VI ERBICHEEELO>TWE L, TH, AFEFIRNNEZ, BHFAHLDEH K
SEEETHO—AREGYFELE] L0l L, HIZ, BNBZF. EREBOIZED
TWEAIN, TTIC—MF, ERRFMEZERNRELTND, £ CGHEOER
ThoT=
Z50RIE BADR—IR—T, KIFKFHEOEESAN,. BEFBHEIZE S
®if, LeAs LT, BEVEYEERLES>TITL, BEEDERMME. MHEEH.
KREBIZES LEOEA, EOBWEELIC, BHEELTEIEELESRVMAD
ERREEZRLIBVNTH 1=,

AREETEAFO Iz ) —DIE> K YRRWEDOIC, ik EXRB NIV IMDE
FE, 2L TEEHEHE, F— MNNADAA>THTL, SEETHARE - 0E—I&
> Tz, A, ZORN, BEELOFEMKREIE. BUOEW 10 BMADHKTH
D, CCITH, HHRDENH DT,

BRENEFHEREEY > T/WBEEE T, FNEERT) —HHDIR
TO 2 K 45 D OMRIR, BICHBERERMOMARRZEZTILN, CELDH
ARABCIE2EY EL, VI7—3HYIDHERL,

2 BEEK TBEEES L. NEORARICHES. B 13 BEL0vbhdER
50km DBRRNBEFIEEZMTHERIBEE, ZORERAVTENINE L
YEFEND, ¥ EOERIMOBRICIE. RARBEOHVRELMKILL, TOBER

30



D%, BRABRAICEEEENFARFAREFLH D, BETIIERLHERL
TLE2ED. COMRVWFEEME LM ERESFERRIL— b FRL~K5)
DFENBEESTITON, TORRICHHF LEZENH 2z, 5TIE TOF
ENEEICE AAT4—54 v EFENDEE 197 ENEL>TLD,

3. BlEEIFA

JEEENG FEF/BIRET, K TEIAEZSI o0, WSHEWTHD &
30 3. BAAEMDY, ®oEDI LT, 13K 06 PEDODXFREE, 2 AFHOS
BHEICEICE =, FPRMNREFTOER, HBOXDOEEBIZADTL Bh,
MOEIEERELTH- =,

FFRMERT O Z 0=, TITRET AN ~BTIE A58 6 YU IR~ #F(2, T T
KB, BIEFFERIN, AZFBRER L, RIOBEEY. /N BEEIFELIT
T, ®o2&, HHEICHD, TBIEBIFARBY ] ITZEYEBEWN-,

[BIERIEAFNIE B 4T F(1946 F)4 B 4 B o BEBF 42 F£(1947
£) 481 BET. BRI INENKEHERSITHD, BIIRITARY IF,
FoOsO—2>TH o=,
| ” = FPFAMNTEENESL. WA, KIE. BHNZ. 9

- 5CEZTHRNV. BUSUISAELS NREIER ]
WS, BRXWTHEEELGE TCARBIRO—4% %
WEBEETH o1z, MILUBELEREEDE. ED
KRIZEY, BBERET 2BAEF OREERILERK
DFKPRBEAANEICES>TRKDLIDOZDH H5E
MNoIRFEY., ERTOHZEHSHALESTRELE
FREBOET. Z0O%K, EBMME LT ADFHE
BCI-2=WiERE, 8. BEOBENVIIZ A, A A, A &

SWSAOTA—MNELCED L, FDEDE LIZENSIHATRORITHEN. AU
. FHREERE 45%EB % 7=

LEREESEEAFICH DEMETLDE o=, TOR, OTHE G > T=,
WRETRF RNOEU A, FEiA 5 DRR)IRBORELE. £ DF@EIC, HiTY
[2AN, EAPDISADOBEEERGEALBNERE TUV, HEFL )OO NHK
T—HAATAT . HEHGERIT - BIERIEAIERRBLED, bT HEBEDEKRE.
BRT 420G, BREIEARAIETH =, TNETIZ, W TIETKMEFH1a=
MNoTt=.

HLICEbLGEM > IBMHE. KERXRE ERFROENEHIEOE A, FREELD
B, S5z FIFABEICEOBEEILEE. BANRYT7—ORGREC< A H—
DREENETERLD> TV, BHML FODEEDS LRBICBKERLD, K
E2EETHREORELEIC, TLE I[BlEARIFAI O, READOHDIFZEOK
HDIRKILDBEMN DTS,

31



N, FEOHEIAEN, TK<HAMBRWNTE, THoEFI0ERTARD L]
EEVWEZLGAL, IBLEFYHETIC, HOMLRYICHTIT>=. BbHT.
BNEOREEIT - 1=

AR TR, AOEDEDAEDALEERY., BIXOCHUARE, BE5EF5
FREBPOBEMEED. £ RIBEZEY. FFRONRIZAT, RVEDOY %
B, BHARY MABANFEHOEER. HBOTWSEEFDELC, Z2TH
ARG FEELTH oz, — A, P LEATHTOEENSIX. BFENTERS
ENEC AT,

4. IOLEDEELBEREBERALE

FEEABOREKSE ROLDE] X, BAELAHEHSANSERERE B
LTEHLESETIHREIC, IEDLICENREZEZEE S L. BIELEBEHLASK
Wiz, BITEHRILTEENE . FODERFR. BEEORILEFE - BEORK
IWEZRB, SADKKRERBL, TORBREH Nz OTHo =,

. B3I, IROLEOEEBIELEZDE, EMFR - ULRBLEITTETE
W EDOREFIZEH, EORFRIZEH, BHECDALD, IROLOEEZBELTUL:
FTFTHD, HEDPHBHETE. E<LDALN, ARKIZIROLOEEBiHEL, M—
EO—4%%nTTHEbNz, ZOEREHL., SPLEEROMHEAY LTS EMN
BARDRENH B,

NEDBRBNWEAHT, BEFFL #F (£ 5—DODHKOLDE #FHEIL— M
Rl (BRIIZEHEMA) 2#EMETUOEEN

FEFRMNRNSEIEIL— FORFRADOF 4 —EIILFRTRILERGE, RIEAIE,
HEBDYADBWNESSH, BEE LTWDA, T3V EZ[EHORBALITIXIE
WTL3,

EREIABICELIEZES R RKRTLICY Y IV EBE, 24 ILEFIZ, REMEEIE
o 2 EREOMREERE (FPHE) I2FD, SEENRIUMEROHEIZHR ST
M&FTEL. BFRIEED Y., BREBERET 2049, EEE 160 A, &P, HWito
g, RERELNEEUMSKEEEZTIE, BEOEY ANLEZ L, ERARE
BaE, m<IZlE IROLEDEZT 2 —C 7 L), TROLUTBEESH | 2SI TUL
5, COR. ES5WSbhiFn, NHKK XA RI < MO EDE] T, ERMFRL.
HABEORKT, BAORERENOIBE LEZMLEZIZ, TESAE B
RERTELN RAFLYRNMERERE TS LB HEMBRVNEINT,

BREBERRNDBLZ EAMY DB 77— R R AERHDTEYEEEZ.
FHEFESLZANEDNERESNT 10 NIEFEE, KEZBHOERNRS, BRER
AEEIZE <,

HAY OIEME, CoETREODEZER DT, 1BHOSO NSNS (410 )
BES5, BEABLADHEN, AEDHIAT—HE>E=A, BLCEAHEL $hdL
£, DR, o< Y EFIZTEN>TUL,

32



BERBRDETOMAKRBIRFEENE (WS IZIE B EP) A BHELELERE
RE, HFELTRERERGEENT T, MEICHATRAX/\BEREA L. k3t
BEROZ\H, EREBRAEZRA 274 (1894 F) I IH, 5|&HxE. Rk
BElE, SKEEFIETAH, BRERERARNY M VA —LEETHITR, KREE.
BEER IEobvA] ICHERHEHIN, HETEIERBERERE LTIEH— &
BEXEB EEEE SN TV D,

FEFRL., BIZH BBEOADDERERLESEIEHTH o,

bAAE=RER
HEC RMUASEREHET 2 FH. FPFAEEZTER NE, REENBRREH
DHRELEDONLIE4REBBEAEZDNY OHTH D,

WIE., BEIBESFHZEEZEZEL, R E2RAXFMRZIHOH TS,
FRIRERICEST IHEEL - D—AIC [HAEZZSEl "Hd, K&
BATABORE2 BEETEY. FITAD L, BREDKEHLY, B—DOHLFE
BIhTW3,

+RDOER DR [BEF] (HEIEE2) OBEOENBTFL5A TS, ZORE
WT, HEEHBRRIIETLI LA, BEXEIL. J9D 1,972 {84 3,700 {2M
ANE2REWVBREEL Y, HAIEESREEHET D LICRD, TODRLE
SROBEN, TZBED BATHAET EFHNG] oaLLdizBFfonTHL
=

DVD MBENHTHANBE VDL EE> TV, [HEEHFBRBRELICH=>
T, EHEGEICHRBETIASDERESRNN Lz, ENRETHHABTIDS
BYLUE =&AH I%%b\i ATH, BAEDERAN D, HS5IFEERPT
EHEZDFIZFTHIELEDE

AELGEL, TOEER, ﬁi%%mtué&f+ﬂéhm PFY, BiEE
FHRIBOBZEBENELBREICRDLLEZTHBHL TV EZDER] EOBWER
21

RA3744 81 8. BALRT, BED
EOBKERFETHNRE LTHEONE=ERBED
EN, woEMLCBRWNESNZ, FLT, E
—DHVEREDN, RO THELHIZEL BN,
BEERRO—DUVEDEREL, ZLT, 4
HT, HAEZRSEEIRYIES =,

6. KIEIEFHREFEEK

FFARERLOLOEBEIL, FF (BER) hoBE (FIR) ITAS, [RE].
MREF] CORED BERROFICHE, BHIcHEORSZ | HEICET
NDRI%Z! | LEBAEBARAEESOEENE > TH D, KEIL [BUA

33



RTHDIANABSD LWABE LTEEZEZN] EZLTULEEEWVS,

ARFN 55 & (1980 4) 6 A 12 B, XFEEF(F, BEHEEEOEFE. ERE /M
RIEICTIODAEET, 10 FEISHADEEZEF L=, 58 16 H. HRZEHDOARKE
TEERBENAIRIN, RBREWH L. RSAFEEEZR >TVWAHRFPD
ETHo=, Fhd, PRBOFIT, REFHEN, HEEO LT, HiRY FiRY
T. BEEdH. BREERZLTVS0DE, BEMIEEEZ LT, HARIZH
TRZSE2E0IZ, BRBEOENERTETH > 1=,

FEME L, RIEHOESRERE. H—. 55— LEKRINEA ZORIEH
EAET &, BERBEREDZIEXER>TWE, EE S,

REROSE/NERTIE, Biaf=ghro=DEN, EEZEHEL. KL, BBF47
F (1972 %) 9 A, HHEXREEED =5, E¢ﬁx§ﬁl%ﬁkﬁttf%
L. tRCcRARKEHE, BABERSIZH-Y ., EXEEOBHHLXRIEFREZ LY
FLHTULD,

KEE, AYVIR T —FORERERDBIXDRD—Ei %
FAT,

[INTDEIENDLMLBEVTELEDTHA S, KAIZEE
TEHNTEF RN, NTE WOINEELBD, Fhrbh
STWEAS, BAMELTKERLDZDA, BETHY.
ANETH D,

FEEISODEROHERSZERIZ. KEMBEOR®
WNERENENHMNY ., F I, Fj(iftjalﬁlmﬁj D —Eh
—fIOEBA., TAY TOKIITHENTITo =,

7. ARIUERE
FER. LB, FLE REEERE LR/, AUEBER KEL— b
(RE~FZ3E) FMAICELE., OEA7T0—F L LTEREINEZIDE,

AINEMEZBTHREIE S, EOBRAIEHE 22 4 (1889 F) ANLELNTE
=h, BEERbE0FHE (&, BEERRE S OREESS (BB 20 5). SEER
fRsALLREHS (BBF 29 4). FaEfREIERLEEFHR (BBF 30 ) =&
BIC, It TEBESMNEY EMN o1,

ABFN 48 &£ (1973 4F) 10 AlIz, B - EHmARE L Y IERAE= 1+, #F -
ISFL— . BRE - IHIL— FAVERS - SREFABE LT, BE - §8L— ME
EREMBE LT, TATINERT DL LAY, 1T B2 BIZEIRETSC
LEGor, LA, ZOHLIH L HFL. BB 48 4 (1973 4) 11 5 20 A,
B EHEHICLIBFEMFIRO—ELE LT, AINUEERBOEILE TN
THEH L 1=,

KOO HFRIATER T, b FROBAM O3 F (1978 4F) 10 AIC, £9. 1 1L
— 3B (BB - RHIL— b RUVXRBFE. X=81F - BEXEB) NEBEIBGE

34



— ([ ELTEISN. ZOHR . BY2IL— 2B EIERBEISNDZEER ST,
Z LT, BBM634F (1988 4F) 4 AICIRE - Ik — ~ CEFREBR) . Fik
104 (1998 &) 4 BIZHAR/ - |BFL— ~A, Z LT, ¥ 18 &£ (2006 &) 4
BIZIZFEE - §8/)L— b (FBEF LEraHTEE) N ThZRFEEL. B8NS
M7 &, ANTOEEEEBIIL— RN TER LIl EERoT,

EFI 58 E£8 AN b 624E3 AF T (1983 F~87 4F), FAlLE. EHRETEE
CEHEERKETN T, MIUEIREEHESSKE, BRABOARNEER (XERT
~IRH) OTEFHEICEbL >z, REEKRREFIC. FLEROBM. LRL~D
BoiR. IRHER - LBROERL. BEIEBOEEL L E,. BMALRN. KES

FERGEEEDPY EY LTULNV,

MILERBAR O, THEOHBHRERZBE L ) (MEOSKESRLERS)
DREBRRZ—DIE>THo71,

R ABEREL~SMEOOEFEEEH SR, KBMBIERR~HEE~ER~
I~KPEOEEHFHR. TATNOERE ERHRICER - B ABEAAIEE
REETEROTWD, A, BAEABEIRIC. BREAXEAEL LT, IBHABWE
ABITEREMBICEE L. AN - RESEOHEEICDONTIE, BIFEKRET
%] Lan, AABEXBITERERIBS LTER I, 52, Ik 20 £
E (2008 ££) 5 A, EXXBEEF. TNETH-> CE-HNEHRBROMERE
[ BEXOEEMNILGWVRETOREBEEIHEOMAZLON] L O EZIT
MY PHTNS, T ELREEE. SREaREORAE RE - kRHIL— b
EZERTOIERBERED 7 )T —C A VEBARNTWNS, FPESOHK
EREEN—VI2IF, PERLEZ~REBZHABRET LA B2 RERENLS
1z @T‘é'CL\T:o

mEMNLIF, HRXKESMEHEERBOME - KIRITZEOEERNRA, 20~

OAﬁETTTHéOAXWEg#b\ﬁ%m%LT@ﬁﬂxw%%QMiﬂé
Bk T, BARBBEABNSILBRICAVEBYNENSEIT VAN —RiEBEE
HHTE2RENBICRUAATL S, BREBEBREXBHEAOTEETNOEF 1
2—FT1HE30PRY,

IXAL—2—TTFY., WUEGREFRLSHKAR - BRALEFT

HRERELODDOEFL, TVIIL—LAIZE, §TICHIA. A SAFR>TW =, &
STADRADDELNTERZEWNS, SAVUINE—RIZHANTWNE, FEE
SEED TVOSHRY ] EDTE, [TaARY ) FRERBEEDEBHFEEZELZD T, (O
HRY] EMRTEITLEZEVNS, BEX—NX—TEEMTENINENEZZIH
B, TLPLLpEBEHLS, EKLL, £E5—D, FFERO—ARERILE
Lann, A 0T~ HETHRMER] T Bhok=R, Lo,

(*Ep 28 £ 4 A 27 HES)

35



HKULL S —EROFE/REET—

EHAEL. BEEOBAREICI>TEELTORBEENTR/INBIETT, ThIEIFHITKE
LIzERRE D KRR D ELIZES T, BB RRICRVDTEENFZLAERICIIZAEVILIEK
ELEETHY. F-ELE. “THLHEV . BTG EHLRD, EFERVV OREFICMROSERREIC
BRELFT, BREFOESRAD DY LY DhTIEEICELSI-HER. LWHwd EXEOtH
ROBTEAILN, FERELRBVCTRETIZHNZLAONET . TOERICIT. BERIGHMN S
DXALBEEDEICELD EXILDOEAHYET,

FERATER, BETIAZ2=r—2a D TELRERAENEFY B TEREEFTLHHEAN
RURENEBT HXILIEEDEVNSET HEMBOMRREBMEL T, [KLLRINETE
BEBEITo>TEEL

“HULLR" DAL, (N RLT"EDERERAD . AFIZ. ERTOFEOFICEEZHL B
BUPNCED TENEEBVELTOLET,

EXEAILEEEEORMICETH LD THYER A BLEOHIZEH, BAAESLORIZE
HYET, UEIEELSHELL ELELNRBNELNSEDTIEHYFERA . TNENDIELSEERL
HIETAHITIREOBLANELHETY . TR FAEDLIFX BEVSIHEFLEOENTEREL. £
DEVWFHEELEICLIEN HEEBEAREICTHIENDEZT,. CNETEEL. ChhodEH
LTEWET,

NSDEBZEHEICME DTS- . NEFIFEEEFEIEALL TOERIBFELITL.
Fpi 184 9 A 5 H, TR (FFE4E 859 5) ZMFLELS -,

Fo. INEERIT. BERSAOE DRI OEMERGE . REXBITEL-RBEELAH LD
MEPIXRELFHICEALTITIEELTLET,

36



FRE 28 5 A (5104 $55) ARIEERE
4TAT NPO DLKLLD AR
102-0092 FRIEERT X H R EEHT
2-12 BEFNE R 2—7 801

Email: tpine304@nifty.com




